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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile
phones and any other sound and light emitting devices before the performance. We also forbid eating and drinking,
as well as unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for
recycling arrangement.
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Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services
Department: www.Icsd.gov.hk/CE/Event/artist/en/index.html
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Gan Opera Theatre of Jiangxi Province

3.8.2012 (&t Fri) 7:30pm
CHEEW;

The Story of the Wooden Hairpin

TRHRA 2\ 30 48 (HUBIRE 15 7348)

) Programme duration is about 2 hours 30 minutes with a 15-minute intermission

4.8.2012 (287 Sat) 7:30pm
wrs (RN - (BiEE) - (LAR#EE) - (ERES)

Excerpts : A Glorious But Elusive Dream, Studying Together at Night, Meng Liang Seeks Military Aid,
Wandering in the Garden and Waking from a Dream

BHERA 2 /\B5 45 348 (IRARE 15 948)

Programme duration is about 2 hours 45 minutes with a 15-minute intermission

B.8.2012 (&1H Sun) 7:30pm
(Eufg)

The Injustice Done to Dou E

RHRAT 2 /B 30 348 (HIRIRE 15 5348)

Programme duration is about 2 hours 30 minutes with a 15-minute intermission



BHEMRPREAUNBRER  ZaLEBEXNTE 2
RYHEFENANEE - RENMEBEEB _O—OFRAKRE
TP THREEME )  BEBINROXFNRE - SFERS
=B HEEHBEEERAARKMRE « BEMRREH LRI
B EBEMES ETOERTIE-

SE THEEME  ER/\ERBER—EHZEL - BEEERR
AXMEE ~ BB - 1B BE - UERERCNMHTEBRERER
HEBE - BERFE - BRARE IRBRLR2MHE - B
ZHME - TESREEESE—ABMRREMER - BERERSE
EBENNEE  AORT T SEMSBHABNERESR X

Fe

SEEHSNARNERAZERAFRALEEMDIHREFNERBEREFAME WK
SLURBERERENREREREEFE—NEFERZRESHNERRE BHRLE
REBERBMEANREEE  ZERELURESERR - RY=T5HQREL - B
HRABETSASENENMEERLMED  BR2MRBE NS  BHEFNE - 2

AKXRRES - BERUARAENRRARIEHL  KEHEBK

BRROBHRESHNEHRERREREMRYE " REBHE ) N8N - EFREH
SR REAENEADOLMMNE S BERRMASRTESHENEERSE

A RN B R

B 1l

FRENMEHEERBENR

Message

Chinese theatrical art, or xiqu, is the epitome of traditional Chinese culture. The fine arts shown on stage manifest the
articulation of humanity and excellence in the most profound way. To promote this art form, the Leisure and Cultural
Services Department organizes the annual Chinese Opera Festival since 2010. Thanks to the support from many sectors,
the Festival is now in its third year. We hope that it will continue to be a platform for the appreciation, learning and artistic
exchange with a view to preserving and promoting the legacy of xiqu on and off stage.

This year's Chinese Opera Festival brings together eight operatic genres and one type of song art. While some of the
genres are more familiar to the local audience such as Cantonese Opera, Kunqu Opera, Peking Opera and Yue Opera,
there are other regional operas that are charming with their indigenous specialities, such as the Huangmei Opera of
Anhui, Gezi Opera of Taiwan, Qingiang of Shaanxi, Gan Opera of Jiangxi, and song art of Tianjin. Their splendour comes
together to form a rich brocade of Chinese theatrical art. The ten performing groups, each with a galaxy of stars and
virtuosi, will demonstrate their best in their traditional art genres and stage techniques.

For this year's opening programme, we are honoured to have the famous novelist Pai Hsien-yung and the Suzhou Kunqu
Opera Theatre of Jiangsu Province to rekindle their partnership and bring two gems of the Kunqu Opera repertory to
Hong Kong. We are truly gratified to have prestigious Kunqu artists of ‘National Treasure’ standing to coach young actors
in reviving the classics. We believe this is the best way to promote the Kunqu legacy and to allow the audience to savour
the fruits of their mentoring efforts. In addition to 30 stage performances, there will also be a great variety of extension
and guided appreciation activities during the Festival, such as talks, a symposium, Chinese opera film shows, meet-the-
artist sessions and exhibitions through which the audience will be able to appreciate the culture of Chinese traditional
theatre from different perspectives and share the passion behind.

| would like to express my heartfelt thanks to the artists and groups who come from various Chinese communities
to participate in this year's Chinese Opera Festival. The efforts and hard work you have put into the preservation and
development of Chinese opera are cornerstones that make our presentation of the Festival meaningful.

May | wish the Chinese Opera Festival 2012 a big success !

L

Mrs Betty Fung
Director of Leisure and Cultural Services
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Extension Activities

YN RE T2
Artists on Their Art: Tracing the Provenance of Gan Opera
¥3@EET 24 In Putonghua )

2.8.2012 (11 Thu) 7:30pm
Bl ARG 8 M Z
Recital Hall, 8/F, High Block, Hong Kong City Hall
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Speakers : Wan Ye (Researcher, Jiangxi Provincial Academy of Arts), Tu Linghui

KRE N#EH Foyer Performance
( FiHh3ZFE With Chinese surtitles )

4.8.2012 (5217: Sat) 2:30pm
b Hr0 K Foyer, Hong Kong Cultural Centre

frrsk GR=fFED (B

Excerpt: Zhang San Borrowing Boots (yiyanggiang)

JEE Docent : %% Wan Ye
8 Main Cast ¢ Z=lE « 5% Li Peng, Zhan Qi

g4 it il

Exhibition on The Art of Gan Opera

26.6-15.7.2012 il k3 Foyer, Ko Shan Theatre
18.7-5.8.2012 Hifs k& skH Foyer, Hong Kong City Hall
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{I@% %gﬂ I{i"’ﬁ Gan Opera Theatre of Jiangxi Province
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Gan Opera Theatre of Jiangxi Province was established in 1953 through the merging of the Raohe troupe, preserver of gaogiang
repertory and the Guangxin troupe which specializes in tangiang. It soared to fame with the adaptation and performance of The
Butterfly Lovers during the early years. Throughout the years, the troupe strives to dig out and maintain traditional repertory while
sticking to the vocal styles of yiyanggiang and gingyanggiang. Meanwhile, it also creates new repertories and revolutionizes the
music by changing the gong and drum accompaniment for yiyanggiang to string and flute accompaniment. Its repertory include
full-length play The Resurrection, Reunion of the Pearl, The Purple Hairpin, A Dream in Handan, The Nanke Dream, The Story of the
West Chamber, Trip to the West, The Injustice Done to Dou E, The Story of the Wooden Hairpin and

g exquisite excerpts Stealing the Grass, Meng Liang Seeks Military Aid, Studying Together at Night etc.

Among them The Story of the Wooden Hairpin and The Resurrection Postscript have won multiple

/ awards including the first Wenhua Performance Award, Repertory and Performance Award in the
‘ , ond Chinese Theatre Festival as well as the 15t National TV Series Flying Award for the former, and
€ “ the 9" Wenhua New Repertory Award and Repertory Award in the 6! Chinese Theatre Festival

% \\ for the latter. Gan Opera Theatre is the first troupe to win both the prestigious Plum Blossom

- b Award for Chinese Theatre and Wenhua Performance Award in Jiangxi Province and has
toured all over China and performed to great acclaim.
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Jiangxi Opera - Gan Opera
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Inscribed onto the National List of Intangible Cultural Heritage of China, Gan Opera is a genre with a wide variety of vocal styles,
having gone through over five hundred years of evolution with its provenance attrioutable to yiyanggiang, one of the four major
southern vocal styles in Ming dynasty and influences from kungiang and tangiang plays at different stages.

In the 1950s, the Gan Opera Theatre of Jiangxi Province has strived to rearrange and adapt traditional repertories and has since
produced a great number of topnotch works. Examples of yiyanggiang repertory include Reunion of the Pearl, Zhang San Borrowing
Boots, The Resurrection (The Peony Pavilion); gingyanggiang repertory include The Moon Pavilion, The Gift of a Sword from Baihua
and The Story of the West Chamber,; tangiang repertory include The Butterfly Lovers, The Bride and Groom in Disguise, Legend of
the White Snake and Playing Mad to Curse the Emperor; kungiang repertory include Monkey King Borrowing Fan, The Assassination
of Minister Liang and so on. Among them, Zhang San Borrowing Boots and The Bride and Groom in Disguise have been published
as comic picture books by the Shanghai Drama Arts Publishing Society while Reunion of the Pearl and The Resurrection has been
made into fims and released nationwide. The most famous artists at that time include Pan Fengxia, Tong Qingreng and Zhu Yuexian
etc. Towards the end of the 1980s, a new generation of artists has been nurtured by the Gan Opera Theatre of Jiangxi Province such
as Tu Linghui, Chen Li and others. The Story of the Wooden Hairpin, The Injustice Done to Dou E and Stealing the Grass are some of
their signature pieces.
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Movie The Resurrection with main cast Pan Fengxia (as Du Liniang}, Tong Qingreng (as Liu Mengmei) & Zou Lili {as Chunxiang)
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Ancient yiyanggiang originates from Jiangxi
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Yiyangqiang was evolved from nanxi (southern plays) of Song and Yuan dynasties. It was formed when the nanxi of Wenzhou in
Zhejiang province has spread to Yiyang in Jiangxi province and merged with the vernacular folk and religious music into a unique

vocal style. It emerged towards the late Yuan dynasty at the latest and was widely popular nationwide during the Ming and Qing
period.

Yiyangqiang was commonly known as gaogiang (high vocal style) in Qing dynasty as a parallel to digiang (low vocal style), the
common name for kungiang. It has once enjoyed similar fame as kungiang during the Kangxi and Qianlong reigns and been named
by the imperial court as the ‘official dialect’. The reason for its being highly regarded as the ‘proper sound’ of the Central Plains can
be found in the comments of Emperor Kangxi in his Ancestral Imperial Decree. *Yiyanggiang has been passed down from a long time
ago. Since the dying out of the Tang song and dance, the hundreds of zaju in Yuan have been favoured by the people and there were
tens of theatre genres in Ming. All of them have been discarded now leaving behind only the yiyanggiang. Recently it has also been
stained by cliché tunes and seemed to be dying out. Only the court picks up the old tune and passes it on with a mentoring system,
thus preserving its true flavour. Study hard and recite it day and night, paying special attention to its intonation. From diction comes
the vocalization, from vocalization comes the rationale.’

Unlike kungiang which has ‘fixed score for music and strict rules for vocalization’, yiyanggiang has absorbed the ‘casual singing' style
in nanxi of Song and Yuan period and would ‘alter the tunes’ according to the changing dialect of the district where the performance
takes place. As a result, a massive gaogiang system has been formed during its peak in Ming and Qing period when some forty-
seven sub-branches like gingyang, siping, taiping, finggiang etc. were spawned in thirteen different provinces. Today, other than Gan
Opera, Sichuan Opera, Hunan Qi Opera and Xiang Opera, Zhejiang Wu Opera, Guizhou Di Opera and Changde Han Opera have also
preserved many gaogiang repertories.

Gaoglang in different areas may be varied but they all share common features in the singing format and style like singing without
music accompaniment, chorus backing and roll-on tunes. Gan Opera gaogiang composes mainly of yiyanggiang and gingyangqiang
and has maintained the feature of solo singing backed by chorus. The simple gong and drum accompaniment is changed to full
orchestra in later period.
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Yiyanggiang seasoned artists Li Fudong (1894-1962, dahua role, disciple of Yu Qiging) & Li Nanshui (1894-1972, zhengsheng role,
disciple of Wang Yufa) teaching Meeting Friends by the Riverside

RIBHEEBARNAE (1889-1954 T/NE - HIAZIES ) HE (BA)
Yiyangqgiang seasoned artist Yu Liuxi (1889-1954, xiaodan role, disciple of Liu Tingjin) teaching Aspiring for the Secular World

19534 DIFRAXERE IS HEEERN VB ES I - Sh U SBEEEBABE
Yiyangqiang actors training class in the Gan Opera Theatre of Jiangxi Province organized by Cultural Affairs Bureau of Jiangxi Province in 1953
with 14 seasoned yiyanggiang artists as mentors
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The kungiang & tangiang in Gan Opera
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Kungiang was spread to northeast Jiangxi from Jiangsu and Zhejiang provinces during the reigns of Qianlong in Qing dynasty.
Repertories include Attending the Banquet with a Sword, Mad Monk Exposing Qin’s Conspiracy, Monkey King Borrowing Fan, The
Hunt, Hiding in a Fishing Boat during Dragon Boat Festival, The Assassination of Minister Liang, The Fight at Er Long Mountain and
so on. The repertories originated from the yiyanggiang troupe from Zhejiang Hangjia Lake focusing on military plays such as The
Battle at Jiepai Pass, The Hu Mansion, Battle at Jinshan and Wreaking Havoc in Heaven are also classified by Gan Opera artists as
kungiang repertory as they carry the flavour of kungiang.

Tangiang composes of a wide variety of localized imported vocal styles like erhuang, xipi, wennanci, gingiang, zhediao, shangjiangdiao
and laohazi etc.

Among them, erhuang and xipi are simple and mellow, maintaining the sonorous and impassioned presentation style from Qing
period while applying a large amount of local dialect and slang for comic relief in tragedies to achieve an outstanding stage effect.

The sweet and soothing wennanci is the folk narration music of Jiangxi, which can be divided into wenci, nanci and tanhuang.
Originated from Suzhou with influences from kunqu, tanhuang has adopted kunqu’s opening and finale while preserving its own
feature in the middle section. Most of the wennanci repertory is adapted from kunqu and gaogiang, such as Madame Cui Asking
for Divorce, Diao Chan Adoring the Moon, The Nun Yearning for Secular World, Meng Zheng Bidding the God of Kitchen Farewell,
Meeting on Broken Bridge and Anan Sending his Mother Rice. Due to long-term performance by tangiang troupes, wennanci has
also been classified into the tangiang system.

Gaogiang, the localized tangiang and kungiang merged to become Gan Opera.

Bp (EEEE) B I

BIRH (MREZX) -BREE (HEEAE) E §
Kungiang opera Monkey King Borrowing Fan with
main cast Liu Angj (as Monkey King) & Duan Rili (as Princess Iron Fan )
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Music accompaniment in Gan Opera
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Different music instruments are employed for the different vocal styles in Gan Opera. Yiyanggiang is traditionally sung without music
accompaniment with the orchestra composed only of percussions like drums, gongs and cymbals. The orchestra for gingyanggiang
is seated on both stage wings: on the east are suona, dizi, gong and two cymbals whereas a clapper, two drums and two flat gongs
are found on the west side. For tangiang repertory, a lot more instruments are used. For civil scenes, three different erhus (mahu, tihu
and banhu), sanxian, yueqin, qud, xianfeng, a large and a small suona are used while instruments for military scenes include drums,
clappers, bell, gongs and cymbals.

B4R ganhu

T tanggu (drum)

A2 large gong
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Performance Features of Gan Opera
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Yiyangqiang repertories are mainly transplanted from zaju of Yuan period with themes depicting loyalty, filial piety, dignity and honour
to offer the audience a moral lesson. Examples include Three Kingdoms, Tale of Monk Mulian, The Legend of Goddess of Mercy and
The Story of Yue Fei. Qingyanggiang is soothing and lilting, the most frequently performed repertories are the five greatest chuangi
and nanxi of Song and Yuan periods, namely The Story of the Wooden Hairpin, The Tale of Liu Zhiyuan, The Moon Pavilion, To Kill a
Dog and The Story of the Lute.

/Lz\ /LJ\ / ARNY

Following the role types of yiyanggiang in Ming dynasty, there are basically nine stock role types in Gan Opera: laosheng (old male),
zhengsheng (nicknamed bearded male), xiaosheng (young male), laodan (old female), zhengdan (principal female), xiaodan (young
female), dahua (first painted face), erhua (second painted face) and sanhua (clown). After late Qing dynasty five more roles are added:
namely wusheng (military male), erdan (second female), chadan, fendan and sihua (fourth painted face) to make it a total of fourteen.
The masks of the painted face roles are mainly in red, black and white, maintaining the yiyanggiang tradition while blue, yellow and
green will only be added in the portrayal and demons and ghosts.

Gaogiang, kungiang and tangiang fall under two different streams of performance style: the combination of song and dance, or
dance without singing and singing with minimal acting. Gaogiang performance is simple and lively with exaggerated gestures and
stylized body movements. For instance, the female lead role in The Injustice Done to Dou E will employ masterly skills of ‘stutter
steps’ (founded by gingyanggiang seasoned artist Cao Yaochun), ‘kneeling away’ and ‘whirling long hair while kneeling and turning’
to externalize the protagonist’s intense grievance at the execution while conveying the tragic tone of the scene.

Tangiang performance is sonorous and impassioned with applying a large amount of local dialect and slang for comic relief in
tragedies to achieve an outstanding stage effect. Both Meng Liang Seeks Military Aid (pihuang) and A Glorious But Elusive Dream
(wennanci) are highlights of Gan Opera tangiang plays.

FEE (RETT) RERNKESEE B 3 - 7AN—5

In A Glorious But Elusive Dream (tangiang), Madam Cui's role is a
combination of the sheng, dan, jing & chou roles
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Gan Opera Ancient Theatrical Stage
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Gan Opera used to be performed on ancient theatrical stage in small towns with no proper sets or curtain, but only one table and
two chairs or two tables and four chairs. The performance is usually held in conjunction with communal folk activities, either during
traditional festivals like New Year Lantern Festival, Flower Festival in the second month, Dragon Boat Festival in the fifth month and
Hungry Ghost Festival in the seventh month; or as religious ritual practice like celebrating a god's birthday, in remembrance of a
Buddhist figure, wishing for peace and prosperity or revising the clan’s genealogical table. A fixed ritual must be carried out before a
production is to be staged which includes ‘warming up’ with drums and other musical instruments; ‘blessing by the Immortals” where
performers would dress up as legendary gods and pray for blessings; ‘fighting on stage’, a martial arts parade; ‘three jumps’ for wealth
and advancement in career and study as well as ‘sweeping the stage by Guan Yu' on the final night to wish for health and peace.

(1
(2
(3
(4

Built with bricks and wood, these stages can be divided into five categories, namely living-house stage, temple stage, guild stage,
ancestral-hall stage and thousand-year stage, with the latter two being the most common. Carvings of libretto text can be found
in the beams and pillars of these stages, as well as between different levels of archways. 412 ancient theatrical stages have been
preserved in the city of Leping in Jingde County in Jiangxi Province, the most abundant nationwide. Among them, two are from Ming
dynasty, 77 from Qing, 59 built during the Republic and 274 built in the post-1949 period. The construction period spans over five
hundred years. They are mainly used for performance of Gan Opera. There are also 13 ancient theatrical stages in Yiyang County,
one from Ming and three from Qing dynasty for yiyanggiang operas.

IRERRLVHEERNEEREENEES BENHER
R (1577) EAHEAMELSR FERHES AR
Thousand-year stage used for yiyanggiang performance at Leping in Jingde
County, Jiangxi Province built in the 5t year of Wanli reign in Ming dynasty (1577),
2 entrances on each side of the stage to facilitate full length opera performance
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Provided and arranged by the Hong Kong Chinese Arts Promotion Centre
Proofread by the Gan Opera Theatre of Jiangxi Province, Wan Ye (Researcher, Jiangxi Provincial Academy of Arts)
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The Story of the Wooden Hairpin (gingyangqiang)

The Story of the Wooden Hairpin is a traditional repertoire of Gan Opera in gingyanggiang. The story is based on the Ming = Bl "Y1 Playwright © Huang Wenxi
published version, The Story of T.OP Scbolar' Wgng and the Wooden Hﬂzrpm.whlle. taking referen.ce o many ancient scripts. & ] BRI FEE T s " L Angj. SuniBelitn
The scene Escape and Plunging into the River is retouched and further polished in 1989 to maintain equal importance in S G : , R
singing and acting. It is deeply moving and filled with delicate touch where the daz (female) role would employ masterly skills FRIRS HRE Performing Adviser : T Lingh
like ‘twelve feet of flowing sleeves’ and ‘somersaulting from chair to land on one’s back’ to externalize her emotions. It is a {E ] ZI0E Composer . Cheng Lieging
highl'y representativ? solo scene in Gan Opera. Renowned art.ist Tg Linghui has been dubbed ‘Number One Performer of the B = R ] Orchestration ~ : Chen Rutao, Kong Yong
Flowing Sleeves Act’ for her remarkably elegant performance in this opera. S ¢ _

- E SR EhRIE Choreography . Zheng Xiangaqi
Synopsis by Scenes LT SEL: Lighting . Xiao Yonggiang

A
|

Scene One The Departure f‘ T
Senior licentiate’s daughter Qian Yulian and impoverished scholar Wang Shipeng are lovers since childhood. With a wooden LJ & Cast
hairpin as betrothal gift, Shipeng takes Yulian as his wife. After the marriage, Shipeng sets off for the capital to sit for the imperial BExE : 52 Qian Yulian . Yang Kaizhen
examination. Meanwhile, the distant relative of Minister Mogj, Sun Rugquan whose proposal to Yulian has been turned down also sets F+8 o EiEM Wang Shipeng . Shen Huailin
off for the capital. In the hope Shipeng can earn the top honours in the examination, Yulian sees him off delightfully and breaks the 4 L R S . suiXi
wooden hairpin into two as a keepsake for each of them. & e fopmotiier = setlaoing

B FRIEER Wang's mother ~ : Chen Xiaoxia
SceneTwo  Interpolating the Letter BETT Tift= Licentiate Qian ~ : Li Weide
Wang Shipeng gains the top honours in the imperial examination. Minister Mogi wants him to marry into his family as his son-in-law i * i
but Shipeng refuses determinedly and is thus detained in the capital. He writes home a letter to explain everything. Unknown to him, % AR :F i S g b Likeng
the letter has been interpolated by Sun Ruguan as a divorce notice under Minister Mogj's instruction. s % B Fisherman © XuMing

e g 4l Fisherman's wife : Zhan Hong
SelCIee IS GISRAEiee - L. , , - F W EBIA Li Cheng . Hu Jianghe
Yulian receives the letter from Shipeng and is overjoyed to learn that he has gained the top honours in the examination. However A . * B . .
when she reads about the divorce notice, she is devastated. 2 & g B Minister's aide © Zhan Qi

IR F & Nun . LiJia
Scelne Four‘ Refusal to Bemarry | | . | R i B = B . QiuQing
Having received a golden hairpin as betrothal gift from Sun Ruguan, Yulian's stepmother persuades Yulian to remarry. Yulian refuses. S EREE i
Her stepmother threatens her with beatings and locks her up in the room while announcing that she is to remarry Sun in three days. muE - EREF B Guards + QuQuanwe, Li Peng

B 5B & Qiu Qing, Zhou Wei

Scene Five The Escape
The deadline is drawing near. Helplessly Yulian tries to commit suicide in the room but considering the family’s reputation, she
changes her mind and decides to run away to throw herself into the river. She breaks open the window and escapes.

Scene Six Plunging into the River
Yulian flees to the wild. Alone in the deserted countryside, she laments her tragic fate under the starry sky. Desperate and tearful, she
plunges herself into the river.

- Intermission of 15 minutes -

Scene Seven  Mother's Visit

Shipeng has offended Minister Mogi because of the marriage refusal and is demoted to Chaoyang. His mother arrives to blame him
with the ‘divorce notice’. The mother and son reunite and the misunderstanding cleared. Shipeng is devastated to learn of Yulian's
death and vows to stay a widower the rest of his life.

e

Scene Eight ~ Mourning of the Dead Wife
Ten years pass by. Hope arises. Yulian has been rescued by a fisherman and is practicing the Buddhist way with kept hair in a temple
in Raozhou. Shipeng has been transferred to Raozhou too and goes to mourn for his dead wife in the temple.

Scene Nine  The Reunion

The two meet in the corridor. The wooden hairpin brings back old memories. The misunderstanding is cleared and the two reconcile
with one another. An official letter comes from Minister Mogi announcing the suspension of Shipeng’s official title. Sick and tired of
the corrupt official circle, Shipeng goes home happily with his beloved wife Yulian and the family.
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iﬁ‘?ﬁ Excerpts

(255t %) (3ciizl) A Glorious But Elusive Dream (wennanci)
REEAMBNRMAL EREL - B F AR -F0RE RHEBBRAREMNEE

ERXEBERAEREACEER  KAEREN REBSNAEEST  VARIE  WRPRIIFHERR
REER  TEMBEEBZE  BRSHARXE 5 -

This story has a rustic folk flavour. The performance of Madame Cui is a combination of the sheng, dan, jing and chou roles.
It is a highlight of Gan Opera rangiang plays.

Madame Cui forced his impoverished husband Zhu Maichen to divorce her and remarried Zhang Shixiang but when she learnt later Zhu
has won the top scholar title in the imperial examination, she regretted deeply. One day, she had an elusive vision of receiving phoenix
coronet and robes of aurora sent by the imperial court. She was overwhelmed with joy and put them on to show off her glory. She woke
tofind it only a dream.

wm OB 'S Playwright : Huang Wenxi

B 8 FEEm Director : Chen Shaoshan

£ B : SinkE Composer : Yang Ruihua

FiE Cast

= K @ 88 Madame Cui :Huang Haihong

REME 4 B Zhang Shixiang ~ : Zhan Qi

Yz ' B & 3l Maidservants ~ : Zhou Xia, Yang Kaizhen,
REEE TR Zhu Yingying, Li Haimei

= 5 e

(EBERE) (i) Studying Together at Night (wennanci)

BB (RAIBS) » ABEER RS (RRBL) RARARGIRNE —BRB RAKS
SFEAMHFR BRENNEEEE

MEATHBEINBES » BRUARE - FRILE - A2 "2h, £F - IIBRAERK REARE
T BT IR FILASRAR -

This excerpt is unique to the Gan Opera version of The Butterfly Lovers. The Butterfly Lovers is the first major production of
Gan Opera Theatre of Jiangxi Province since its establishment, which adopts the sweet vocal delivery of wennanci to portray
the warmth of friendship and love growing between the two protagonists.

Zhu Yingtai went to study in Hangzhou disguised as a man. She and Liang Shanbo became the best of friends. They studied together
one spring night and discussed the topic on disasters caused by women in history. Shanbo held a narrow and one-sided view but Yingtai
was candid and intelligent in her defence for women. Shanbo was deeply impressed by her eloquence.

w B raEE-F A Playwright Shi Linghe, Yu Ren

B B O EEWN Director : Zhong Hangiu

£ #f : BIEE - B2 Composer Liu Zhenhai, Han Peizhen
FE Cast

mEs b AL Zhu Yingtai : Zhan Hong

211\ - LEM Liang Shanbo ~ : Shen Huailin

- R4k B.15435% Intermission of 15 minutes -
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(LEMIEY (%) Meng Liang Seeks Military Aid (pihuang)

ARBRABFMAEF AR AEWEHEAEROEREE - BPAARE - ERAKKNIT > BAH
BROBRERIROEE  BBER -

BEAR BESS ARFHERNEMNRE  BAYESHBRESME  TREAKH  BH
B ®mE2R HE TR  ZAREER7nHN -

Originates from the story of the Yang Warriors, this excerpt is a tangiang repertoire transplanted from Chu Opera by the Gan
Opera Theatre in 1954. Through the mastetly skills of the wudan (martial female) role and humours of the Aualian (painted
face) role, the wits of Yang Paifeng and the sincerity of Meng Liang are presented in a vivid and fun-filled manner.

With the Liao invasion, the border was in imminent danger. Meng Liang was ordered to go back to Tian Bo Mansion to seek miltary aid.
Yang Paifeng, the kitchen maid volunteered to help but Meng despised her and challenged her in a fight. Meng lost as a result and was
deeply impressed. The two set off together to the border to resist the enemy invasion.

N | O B Adaptation : Huang Wenxi
g " : S%H Director : Liu Angj

£ # : 23E Composer : Cheng Lieging
& Cast

BHERE - BIRA Yang Paifeng :Huang Haihong
B B o EHE Meng Liang . Li Weide

KARE  [REEE Lady Dowager She : Chen Xiaoxia
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(iRl EE S ) (XFRM ) Wandering in the Garden and Waking from a Dream (yiyanggiang)
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AlMaey A ILBI R IL R EE -
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In 1957, the Gan Opera Theatre commissioned renowned librettist Shi Linghe to adapt The Peony Pavilion into a Gan Opera
yiyanggiang version The Resurrection to commemorate the 340th anniversary of the death of the Ming librettist Tang Xianzu.
The adaptation is true to the original in the preservation of the beautiful lyrics while condensing the story structure and
making the ancient text affable without losing its melody. There is little alteration for set tunes which are easy to understand
such as zaoluopao. The Resurrection became hugely popular after its premiere and was made into a coloured art film by the
Changchun Film Studio in 1960. Wandering in the Garden and Waking from a Dream is the most important scene. The story
took place in today’s Dayu County in Jiangxi Province. It is sung in the Jiangxi style of yiyanggiang, harking back to the
Jiangxi background of the original librettist, Tang Xianzu.

Du Liniang was the daughter of the Nanan prefect Du Bao in Song dynasty. Feeling bored and lonely from staying within her boudoir,
she went out one day with her maid Chunxiang to tour the garden and enjoy the spring landscape. Seeing the beautiful scenery, she
was overwhelmed with emotions. Retreating to her chamber tired, she dozed off and dreamed of meeting a young scholar named Liu
Mengmei. The two fell in love and met secretly in the garden. When she woke, she felt lost and perplexed.

N #wo RS Adaptation © ShiLinghe

' B  3EFE Director . Gao Luping

£ By : ETEH Composer : LiZnhongcheng

F& Cast

MER @ FBE (%) Du Liniang : Tu Linghui (Guest)

WElE - hiEK Liu Mengmei : Shen Huailin

5 & H B Chunxiang . Zhou Xia

RIEH © KEE Flower goddess  : Zhu Yingying

e ERRL & fL [REEEE e Flower fairies : Huang Haihong, Zhan Hong, Chen Xiaoxia,

TR ZE R T THHE Yang Kaizhen, Li Haimei, Li Jia, Qiu Wen, Li Yuping
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The Injustice Done to Dou E (qingyangqiang)

Gan Opera The Injustice Done to Dou E is adapted from the zaju The Moving Story of Dou E by Guan Hanging in Yuan
dynasty with reference from the chuangi Tale of the Golden Lock in Ming dynasty. The dialogues and lyrics are affable yet
refined. The protagonist’s emotions are fully displayed through the various styles of vocal delivery in gingyanggiang where the
civil drama is enacted in a passionate and robust manner. It is a unique signature piece by Gan Opera top artist Tu Linghui.

Synopsis by Scenes

Prelude Selling Daughter

In order to have money for the travelling expenses to go to the capital to sit for the imperial examination, impoverished scholar Dou
Tianzhang has to sell his young daughter Duan Yun to Madam Cai as a child daughter-in-law. The father and daughter bid farewell in
tears. Madam Cai changes the girl's name to Dou E.

Scene One Refusal of Marriage

More than ten years pass by. Dou E's husband dies young, leaving Dou E a widow to share her life with Madam Cai. Rogue Zhang
Luer and his father have saved Madam Cai's life. To repay their favour, Cal lets them stay at her house. But the Zhangs have the
vicious intention of forcing Dou E and Cai to marry the two of them. Dou E rejects adamantly. Zhang sets up a plan to poison Cai but
his father takes the tainted soup by mistake and dies instead. Unable to threaten Dou E to marry him, Zhang goes to the magistrate
to file a suit against Dou E and Cai.

Scene Two The Trial
Corrupt magistrate Tao Wu took Zhang Luer’s bribe and uses tortures to force Dou E to confess but Dou E insists on her innocence.
He then turns to torture Madam Cai. Unwiliing to see her elderly mother-in-law being tortured, Dou E confesses helplessly.

- Intermission of 15 minutes -

Scene Three  The Visit and Execution

Madam Cai pays Dou E a visit in the prison and tells her she has
sold the house and uses the money to file an appeal to the Central
Ministry. However, the appeal is rejected and the death sentence
remains. Dou E is to be executed on the third day of the sixth month.
Before the execution, Dou E curses heaven and earth and foretells
three things to prove her innocence: blood splashing on white
silk, snow in mid-summer and three years of drought in Chuzhou.
Heaven and earth are indeed touched and all three things come true
after her wrongful death.

Scene Four  The Retrial

Dou Tianzhang has succeeded in the examination and became an
Inspector General. He comes to Chuzhou to review cases. Dou E's
ghost appears one night to meet her father and explains to him the
injustice done to her. Tianzhang retries the cases and finds out the [
truth. Zhang Luer and magistrate Tao Wu are punished accordingly. 7
The injustice done to Dou E is redressed but the life that has been Ao ;f'ﬁ
lost cannot be retrieved. 3
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Adaptation
Director
Composer
Orchestration
Choreography
Lighting

Cast

Dou E
Madame Cai
Dou Tianzhang
Magistrate Tao Wu :
Zhang Luer
Zhang's father
Jailer

Duan Yun
Clerk
Doorman

Lictors

Yamen runners

Imperial envoys
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. Huang Wenxi

. Liu Angj, Zou Lili
. Yang Ruihua

. Yang Ruihua, Chen Rutao, Kong Yong
. Zheng Xiangaqi

: Xiao Yongqiang

. Tu Linghui (Guest)
. Chen Xiaoxia
. LiWeide

Li Peng

: Zhan Qi

: Xu Ming

: Shen Huailin

. LiHaimei

. Zhou Wei

. Zhu Yingying

. Wang Zhengyuan, Xu Ming,

Jiang Ming, Hu Jianghe

. Wang Zhengyuan, Xu Ming, Jiang Ming,

Hu Jianghe, Qu Quanwei, Qiu Qing

: Hu Jianghe, Jiang Ming



FEHE Performers

FIZE (458) Tu Linghui Guest)

BX—REE R (BHR) LEXNETREEEERE R (GINE) L&
ESERER o APREHERZE - BHBMABT PO BEHETT
£ MEPHRBMMERBETAZH - BEMERE > BRERBFHE (RE/N
REY ~F1E (BRY ~ (BHRFR) KRB (NERNMERY ~ (258 B
H(BEE) 5 - HPRE (ErEn) BEZSMEaL —%8R 8 (E%E
5) BEGEmEEE—%R 88 (RREBE) (HHFLEEAE) BER
LMHEE—FR  WIARFTBERLIERNS

A National Class-one Performer, Tu has won the 41 Plum Blossom Award for Chinese Theatre and the 18t Wenhua Performance Award
with the Gan Operas The Injustice Done to Dou E and The Story of the Wooden Hairpin respectively. She is currently the professor of
the Chinese Opera Institute and the director of the Operatic Art Education Centre and Continuing Education Department. She also acts
as a tutor for the master degree students at the Graduate School of Chinese National Academy of Arts. Besides being a fine performer,
Tu also takes a stab at directing. Works directed include Henan Quju Opera Living in Xiaolangai; Ping Opera Impending War and Sisters
Worshipping the Moon; Tea-picking Opera Village Team-leader and Huang Haihual; Kunqu Opera The Sequel to The Story of the Lute
and many more. Among them, Peking Opera Story of the Broken Finger and Ping Opera Empress Zhangsun have been awarded the
Class-one Performance Award at Liaoning Art Festival and Shenyang Art Festival respectively while Chiu Chow Opera Princess of Dong

Wu (co-direct with Xie Pingan) has been listed as National Masterpiece Art Project apart from winning Class-one Direction Award at
Guangdong Art Festival.

8% Huang Haihong

BR—EE  EXNIAEAXZEREF THE » FE1EE  HEEE
FEEG BE (BEERBAND » (B/AERR) ~ (BRE) - (BHR) &
BIPRAR  RXERED - — W /\NVER (LBTR) BEZEIAXER
BRSTESR N _FER(VAL) BE-BIAEEZREAISTE "%
_ BANNER (BRER) BEEIAZMHRE SR -

‘ A graduate of Jiangxi Provincial Art Academy, Huang is a National Class-one Performer specializing in the
wudan (martial female) and huadan (flirtatious female) roles. Huang delivers vivid portrayal of characters and performs agilely with her
outstanding martial skills in various repertoires, playing both civil and military roles to great acclaim. She has won many performance

awards including the Class-two Award in 21d Jiangxi Yuming Flower Theatre Festival (1989) , the Class-two Award at the 3 Jiangxi
Yuming Flower Theatre Festival (1992) and the Class-one Award in the 18t Jiangxi Art Festival (1999).

=

25l}2 Yang Kaizhen

BAEEEHREE  EXNIABNEER RREHARE T - LTHKX  BEL
CBEEE ARER BEEBEERE (L) « (FFE) » (ARE)
o —O—OF2MmEbBtEeXEEL 8 (Bl - BRKEA) » £HH
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A fine young Gan Opera actress and a disciple of Tu Linghui, Yang graduated from Jiangxi Provincial Art
Academy specializing in the gingyi (virtuous and elite female) role. With solid foundation training and a clear
round voice, she commands an elegant style on stage. The Embroidery Girl, Qin Xianglian and White Snake are some of the repertoires
she plays frequently. In 2010, she participated in the cultural arts performance at the Shanghai Expo and had an outstanding peiformance
playing the lead role in an excerpt from The Resurrection.

we D

ZSHETE Li Weide

BR_HES > IXHEE - —WN\—FFE (RRRE) BIAEFE8EX
B NNER (BERBEA) EF_BIAXEZEARNTIE—SR  LAFE
HA=%N) EENEIASZ ARSI E S8 -

A National Class-two Performer specializing in the civil and military laosheng (old male) role, Li has won the
' Performance Award in Jiangxi Province Youth Theatre Parade (1981) with his performance in Meng Liang
Seeks Military Aid: the Class-one Performance Award in the 21d Jiangxi Yuming Flower Theatre Festival (1989)

with Defying the Imperial Ediict and the Class-one Performance Award in the 4th Jiangxi Yuming Flower Theatre Festival (1995) with
Three Pools of Blood.

JLIZEHK Shen Huailin

BRIRES  T/E - —WAZERE (SREZEM) BEE=E IAIZER
BT E—SR  ANEED (BRET) BERIASMHER—FR
“OOZER (XEH) B TIURH IS EREEIRBEAERE—FHK -

A National Class-two Performer specializing in the xiaosheng (young male) role, Shen has won the Class-one
Performance Award in the 39 Jiangxi Yuming Flower Theatre Festival (1992) with Death in Buddhism, the

Class-one Performance Award in the 18t Jiangxi Art Festival (1999) with The Resurrection Postscript and the
Class-one Performance Award in Jiangxi Youth Theatre Competition (2002) with Jade Dragonfly.

H

FEREER Chen Xiaoxia

BRR_EEE > FTEE . — A/ \NFEFE (EREA) BE_RIAEZTE
BISRESHR AR (BRER) BERIABMHRE=5%

A National Class-two Performer specializing in the laodan (old female) role, Chen has won the Class-two
Performance Award in the 2nd Jiangxi Yuming Flower Theatre Festival (1989) with Defying the Imperial

Edict and the Class-three Performance Award in the 1t Jiangxi Art Festival (1999) with The Resurrection
Postscript.

& #I Zhan Hong

BRIMES  BERIABXEER TEB-HHEBH BEEE
“OO0ZER (BWAR) BE_RIABMHRE_FE -

A National Class-two Performer, Zhan graduated from the Jiangxi Provincial Art Academy and specializes in

the huadan role. With sweet countenance and a clear rich voice, she delivers subtle performances and has
won the Class-two Performance Award in the 21d Jiangxi Art Festival (2002) with Living by the Poyang Lake.
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REF&Z Sui Xiaorong
MR RS TIEE - —WAZHR (BK) BE=ZEIAEEZEEES TR
_%‘Fﬂ% o

A National Class-two Performer, Sui specializes in zhengdan (principal female) role and has won the Class-
two Performance Award in the 319 Jiangxi Yuming Flower Theatre Festival (1992) with Asking for Divorce.

[El &8 Zhou Xia

| IR _REE BENIAAXEER TEB - BEHRT  BREE -

“OO0ZHE "I IS FEBIRERERE f*‘ IRE BB
B_FHE o

;| A National Class-two Performer, Zhou is a graduate of Jiangxi Provincial Art Academy specializing in the
huadan role. With a sonorous voice, she excels in both singing and acting and has won the Class-two
Performance Award in both the 2002 Jiangxi Youth Theatre Competition and the 21d Jiangxi Art Festival.

%% BB XuMing

BATHES  BERLEBEEZNR Ttk BELSEES HFEHES
Do ZOONEER (&FL) BERAZLHBMESEEE  _O—OFnNtt
BEeREHEREERE -

A fine young actor and a graduate of Shanghai Theatre Academy, Xu specializes in the painted face role. His
voice is resonant and sonorous with sharp and forceful enunciation. He has won the Excellent Repertoire
Award at the National College Student Theatre Festival with The Sea of Desire in 2008 and the Creative
Team Award at the Shanghai Expo performance in 2010.

&5 75 Zhan Qi
BEBTEREE  TIXH - HBEKF  BAKAM > RBUH - —_OOIER (&
?f@ EB» X/\Iﬁﬁgllﬁéﬁﬁ/i:éﬁ

A fine young actor specializing in the civil chou role, Zhan has a generous stage appearance and can deliver
his lines in a remarkably eloquent and humorous manner. In 2004, he has won the Class-two Performance
Award at the Jiangxi Red Plum Contest with The Capture of Zhang Wenyuan.

Z  JE LiPeng
BETHEERE ITRH -BESES  TXIH - TE (EE) + (BTE) F8I15
YRR o

A fine young actor specializing in the military chou role, Li has a clear powerful voice and is capable of
playing both the civil and military roles. His performance in repertoires like Stopping the Yang Lady Warrior
and Raiding the Imperial Tomb are all highly acclaimed.
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A National Class-one Player, Hong entered the Jiangxi Provincial Art Academy in 1958 to study Gan Opera
music under yiyanggiang musician Wang Shiren. With solid training, he is well-versed in all the three vocal styles of Gan Opera: gaogiang,
kungiang and tangiang. In over fifty years, he has worked with several generations of renowned Gan Opera performers including
Yang Guixian, Pan Fengxia, Duan Rili and Tu Linghui. His signature pieces include The Story of the Wooden Hairpin, The Resurrection

Postscript, A Dream in Handan, The Purple Hairpin, The Dream of Nanke and The Injustice Done to Dou E. And he has won the
Principal Erhu Award at both the 3'd and 4t Jiangxi Yuminghua Theatre Festival.

Z ¥ B Jiang Xinyue SJ&% Drum
MR _RERE - —N/\OFENIABXZEREFNEE  EXHNERH
ZEENBIAR  BEAKNBERTMENE « BAR - EBE2HEN/NATEES
BINSEL 2 XERTIAE RETTEREFRE

A National Class-two Player, Jiang entered the Jiangxi Provincial Art Academy Gan Opera class in 1980 and
studied under Gan Opera renowned drummer Liu Bingyan, Wan Songguan and Li Mingliang. He has since
participated in performances of over fifty repertoires and won the accompaniment award many times at the
Jiangxi Yuminghua Theatre Festival.

B EWwanYe 158 E & Researcher
IHEBEMMERRRES » CIARMANR) BIE&K IREXLEFRIE
LBESFRARE - —AATENMNTIABERE (FR) - R BEEITH R
Eﬁﬁ% BEIAENBMEMEEMEZEM (PRSHS TAS) 81F
s (FEMET - IES) EBERSERS TREMEFLHRXE (PR
?Eilif%&%JEE)) (g EEE) - (KEEE®R) - (BEER) ~ CIAF
MEXLEEZHR) « CIFEEE) - CIREEREES) Kk (KGRENE
wB (— - =%)%-
A researcher at Jiangxi Provincial Academy of Arts, Wan Ye is also the deputy editor of Encyclopaedia of Jiangxi Opera and member
of the expert team for intangible cultural heritage for the Jiangxi Province Department of Culture. Wan joined the Gan Opera Theatre of
Jiangxi Province in 1957 to work on theatre reviews and historical research. He used to be a research officer on theatre at the Jiangxi
Provincial Art Research Institute and deputy editor for History of Chinese Opera: Jiangxi chapters as wel as History of Chinese Operatic
Art: Jiangxi chapters. He is also a prolific writer, his major academic works include History of Theatre in Central Soviet Area, History of
Dance in Central Soviet Area, A Study on Yiyangqiang, A Study on Qingyanggiang, Collection of Jiangxi’s Intangible Cultural Heritage,
Gan Opera of Jiangxi, Study on Yihuanggiang Repertory, Facts on Yiyanggiang (Part 1, 2 & 3) etc.
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Gan Opera Theatre of Jiangxi Province - Production Team

% @ Team-leader © XuWei

BEEATE Producer . Long Xuelei

Mg/ \ig Production Manager : Yu Xiaomei

m=IBHL Artistic Director : Huang Haihong

2% 3H Director . Liu Angi

B & Special Researcher : Wan Ye

(s iE Music Coordinator : Chen Rutao

% BB Stage Manager © XuMing

RBRE Stage Crew : Qu Quanwei
Cast

Tu Linghui (Guest), Huang Haihong, Li Weide, Shen Huailin,
Yang Kaizhen, Chen Xiaoxia, Zhan Hong, Sui Xiaorong,

Xu Ming, Zhan Qi, Li Peng, Zhou Xia,

Zhu Yingying, Hu Jianghe, Li Jia, Li Haimei,

Zhou Wei, Li Yuping, Qiu Qing, Jiang Ming,

Qu Quanwei, Wang Zhengyuan, Cheng Chuanlin, Tu Heping
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Musicians

Drum

Ganhu

Erhu/Ganhu
Pipa/Sanxian
Zhonghu
Guzheng/Zhongruan
Erhu/Bamboo dizi/Suona
Keyboard

Celo

Small Gong

Cymbal

Large Gong

Large Drum

Chorus

Male voice

Female voice

Stage Art Team
Lighting

Sound

Make-up

Sets

Props

Surtitles

. Jiang Xinyue, Wu Wenfei
. Hong Lin

. Wang Qi

. Huang Wenhua
. Xie Nanshi

. GaoLin

: Yu Shaopeng

. Kong Yong

: Xiong Guohua

. Liu Xiaoping

: Wang Yong

. Wu Wenfei

. Hong Liang

. Cheng Chuanlin (lead), Tu Heping,

Wang Zhengyuan, Jiang Ming

. Li Yuping (lead), Huang Haihong,

Sui Xiaorong, Zhou Xia, Zhu Yingying

;. Xiao Yonggiang, Sun Weizhong
. Tang Ming

: QiuWen

. Xiong Yasheng

;. Xia Xiaohua

;. XuMiao

Co-coordinator: Hong Kong Chinese Arts Promotion Centre
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Thanks for attending “Chinese Opera Festival 2012—Gan Opera Theatre of Jiangxi Province”. If you have any comments on this
performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the
collection box at the entrance. You are also welcome to write to us by e-mail at cp2 @lcsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

BEENREM R (TEESE)

Chinese operatic genre you admire (you can choose more than one item):

l:l T El Peking Opera |:| E &l Kunqu Opera |:I B & Cantonese Opera I:l #E Yue Opera

|:] #JEl Chiuchow Opera D HAhEIRE Others (B8 Please specific)
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